Tasso, Lament and Triumph, Symphonic Poem No. 2 of Franz Liszt 
(Orchestre de Paris, Sir Georg Solti, conductor; WNYC) 

Aesthetic forms and natural forms and the former are valuable 
because they are unaffected by the passage of time and the latter 
are valuable because they are affected by the passage of time. 
Aesthetic cycles and natural cycles and both are invariable in 
the French sense of the word: the urge to empathy, the urge to 
abstraction, the urge to empathy, the urge to abstraction; fall, 
winter, spring, summer, fall, winter, spring, summer. Aesthetic 
cycles subsection when the urge to empathy dominates creative 
artists consciously focus on the rhythms of the earth and when 
the urge to abstraction dominates creative artists consciously 
focus not on the rhythms of the earth which are regular but rather 
on irregular rhythmic patterns. Aesthetic cycles and natural 
cycles and the movement is from birth to death and the components 
of the former survive the cycle and the components of the latter 
do not. And what is the relationship of aesthetic cycles and 
natural cycles and the answer is that the former would not and 
could not exist without the latter and the answer is that the 
latter are the content of the former. Why then do the components 
of aesthetic cycles survive the cycle and the components of 
natural cycles why do they not survive the cycle and the answer 
it goes without saying is form. Survival and form and it is im- 
portant to know where and when on the earth an aesthetic form was 
first presented to the world and Brahms' Concerto for Piano and 
Orchestra in B flat major, No. 2 was presented to the world in 
the Redouten Saal in Budapest on November 9, 1881 and the composer 
was the soloist and the conductor was Alexander Erkel, Survival 
and form and it is important to know where and when on the earth 
an aesthetic form was created, Natural cycles and aesthetic cycles 
and natural forms and aesthetic forms and in translating the life 


and death of Tasso into Tasso, Lament and Triumph, Symphonic Poem 
No. 2 Franz Liszt assigned an aesthetic form to a natural rhythm 
and acknowledged that that natural rhythm is inseparable from 

three places and "Tasso loved and suffered at Ferrara. He was 
avenged at Rome. His glory still lives in the folk songs of Venice. 
These three elements are inseparable from his immortal memory. To 





